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PRESS RELEASE
Burlington, ON - August 20, 2025

Russna Kaur

Been there twice, haven’t got there yet (the space behind a thin screen, and prying eyes)
September 20, 2025 - January 4, 2026

Public Opening Reception: September 20, 1-3 pm

Lee-Chin Family Gallery

Art Gallery of Burlington (AGB) is pleased to announce the exhibition Been there twice, haven't got
there yet (the space behind a thin screen, and prying eyes) by Russna Kaur in the Lee-Chin
Family Gallery, opening September 20, 2025, and running until January 4, 2026. The public opening
reception will take place at the AGB on Saturday, September 20, 1-3 pm.

AGB is proud to present Kaur’s new works, vibrating with colour and confidence, rooted in personal
history while breaking into new territory. Kaur’s paintings engulf the viewer—they stretch beyond
their frames, burst across walls, cut jagged angles through corners, and divide space like hanging
sculptures. The works in Been there twice, haven't got there yet (the space behind a thin screen,
and prying eyes) create an environment that disrupts, reframes, and reorients how we experience
painting. AGB’s soaring gallery space offers her the freedom to expand, to play, and to stretch both
her materials and her imagination. It’s a space befitting the ambition and scale of her practice. This
is the uncontainable vision of Russna Kaur—a painter who refuses to be confined by canvas or
category.

Raised in Brampton, based in Vancouver, Kaur returns to Ontario with a body of work that bridges
both geographies. Pulling from paintings as far back as 2019 up to her most recent creations at the
Annandale Artist Residency in Prince Edward Island. Kaur embraces her signature style yet offers a
new dynamism. Her paintings cut the corners of the space and are embedded into the walls to
construct surprising views to peer at her paintings from different angles, navigating around and
through them.

Playful interrogation of material is at the heart of Kaur’s work. Wood panels, mesh, canvas, and
metal are layered and clamped together. We’re offered a rare glimpse behind the canvas to see the
bones of the painting. With this labour made visible, we see the investment of time and attention to
texture revealed in the scaffolding of the work. Like the culinary magic she watched in her
grandmother’s and mother’s kitchens while growing up—where simple ingredients were
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transformed into vibrant, mouth-watering dishes—Kaur's paintings are alchemical acts. She

blends sand, rice flour, dried flower petal paste, sawdust, and soil into her pigments, crafting
surfaces that are both raw and rich. Her process is intuitive and rule-breaking, much like the

women who cooked by taste and feel, never by recipe.

Kaur’s paintings are saturated with references and memories: the shimmer of silk saris from her
mother’s Indian bridal boutique, the patterns of rangolis, and the joy of festivals. But colour, for
Kaur, is not just beauty—it’s also a deception. It dazzles, but beneath the surface, it conceals pain,
disorientation, and the complexities of cultural negotiation. These are works about celebration and
abundance, as much as grief and loss.

“| started thinking about colour as an armour, or a veil, as something we’re putting on
ourselves to deflect, or to distract, or to protect ourselves from what’s really going on
beneath all these layers of colour, texture, and fabric.”

—From Choosing a Life in Full Colour: Joshna Maharaj in Conversation with Russna Kaur

Russna Kaur (b. 1991, Brampton, Ontario) is a painter currently based in Vancouver, British
Columbia. Kaur completed a Bachelor of Arts at the University of Waterloo (2013) and a Master of
Fine Arts at Emily Carr University of Art + Design (2019). She is the recipient of the Takao Tanabe
Painting Prize (2020) and the IDEA Art Award (2020).

She has exhibited works nationally at institutions including the Kamloops Art Gallery (2021), Remai
Modern in Saskatoon, SK (2023), Vancouver Art Gallery (2024), Audain Art Museum in Whistler, BC
(2024), College Art Galleries at the University of Saskatchewan (2025) and internationally at Galerie
Isa in Mumbai, India (2023) and Gajah Gallery in Yogyakarta, Indonesia (2024).

Kaur has been an artist-in-residence at the Burrard Arts Foundation (2020) in Vancouver, the
Centrum Emerging Artist Residency (2020) in Port Townsend, Washington, an Independent Artist
Residency in Los Angeles, California (2024) and the Wassaic Project in New York (2025), and the
Annandale Artist Residency on Prince Edward Island (2025).

Kaur was commissioned to create public artwork for the Translink Art Columns in the City of
Richmond, BC (2018), Boren Banner Series at the Frye Art Museum, Seattle, WA (2021), Peel Art
Gallery, Museum and Archives in Brampton, ON (2022) and Square Nine Developments in Burnaby,
BC (2026).

Kaur’s work is held in numerous private, corporate, and institutional collections including the TD
Bank Collection, RBC Art Collection, Audain Art Museum, the Vancouver Art Gallery, the Surrey Art
Gallery, and the Gordon Smith Gallery of Canadian Art.

The supporting sponsor for this exhibition is the Shehla and Adil Giving for Arts (SAGA)
Foundation. SAGA Foundation is dedicated to promoting South Asian art and culture in Canada



and globally by supporting emerging artists and engaging the community. They focus on profiling,
cataloging, and archiving artists who identify as South Asian and provide mentorship and financial
support to them. SAGA Foundation believes in the cultural impact of art and empowers South
Asian artists to inspire communities.

RELATED PROGRAMMING

Been there twice, haven't got there yet (the space behind a thin screen, and prying eyes) brings
local artists Par Nair, Rafia Shafiq, Vick Naresh, and Azadeh Elmizadeh, as well as Farrukh
Rafiq, Coordinator of South Asian Community Engagement at the Royal Ontario Museum (ROM).
Their dialogue with Kaur reaches beyond the gallery walls and into our studios, reaffirming painting
as a practice that is ever-vital—shaped by histories, carried by places, and alive in its ability to
connect people and dreams.

Courses and Workshops:

Layered Investigations into Form and Abstraction: A Painting Workshop
With Vick Naresh

Wednesday September 24, 6:30-9:30 pm

Make Your Own Inks
With Reyanne Morgan
Sunday November 9, 1-3:00 pm

Intuitive Abstraction: Painting Workshop
With Par Nair
Saturdays, November 15 & 22, 2025, 1-4 pm

Painting with Thread: A Hand Embroidery Workshop
With Par Nair
Saturday October 25,10 am -4 pm (lunch break 12:30-1:30pm)

Experimental Printing and Painting with Iron Mordants
With Stephanie Fortin
Saturday October 4, 10 am-4 pm

Programs:

The “Art” of Ornament in South Asia

With Farrukh Rafiq, Coordinator of South Asian Community Engagement at the Royal Ontario
Museum (ROM)

Wednesday October 8, 6:30-8 pm
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Culture Days | Threads of Tradition: Reviving Phulkari Embroidery and Weaving Community

Connections
With Rafia Shafiq
Saturday October 11, 2025, 1-3 pm

many hands: a collaborative dinner
With Sonali Menezes and Nikhil Rajput
October 18, 2025, 5-7:30 pm

Artists Talk & Tour
Russna Kaur and Azadeh Elmizadeh
Saturday October 18, 2025, 2-3:30 pm

Guided Gallery Tours
First Sundays at1 pm
Sunday October 5, November 2, December 7, 2025, and Sunday January 4, 2026

About the Art Gallery of Burlington (AGB)

For 50 years, the Art Gallery of Burlington (AGB) has been a hub for artistic excellence and
community connection in downtown Burlington. The AGB presents thought-provoking exhibitions,
hands-on learning opportunities, and public programs that invite visitors to see, think, and create in
new ways. Home to the largest collection of contemporary Canadian ceramics in the world, the
AGB champions a unique artistic perspective that challenges traditional boundaries and
celebrates innovation. The AGB is a fully accessible facility.

The AGB is supported by the City of Burlington, Ontario Arts Council, and Ontario Trillium
Foundation. The AGB’s learning programming has been sponsored by the Joyce Family Foundation,
the Burlington Foundation, and the incite Foundation for the Arts. The 50th Anniversary Exhibitions
have been sponsored by the J.P. Bickell Foundation. Russna Kaur’s exhibition is sponsored by
Shehla and Adil Giving for Arts (SAGA) Foundation.

The Art Gallery of Burlington is located on the ancestral territory of many Indigenous Nations
including the Anishinaabeg, Haudenosaunee, and Métis peoples. The territory is mutually covered
by the Dish with One Spoon Wampum Belt Covenant, an agreement between the Iroquois
Confederacy, the Ojibway, and other allied Nations to peaceably share and care for the resources
around the Great Lakes. We acknowledge that the land upon which we gather, to create and learn,
is part of the Treaty Lands and Territory of the Mississaugas of the Credit.

Art Gallery of Burlington
1333 Lakeshore Road
Burlington, ON L7S 1A9
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www.agb.life
@artgallburl

Media Inquiries

Sarah Miserere, Manager of Development and Communications
Art Gallery of Burlington

905-632-7796 x 325

sarah@agb.life
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